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would forgo the opportunity to display the beauty of
his elocution or the round of applause with which the
speech is usually greeted.
Portia in the laft aft is once again female, and has
exchanged the impressive robes of the Paduan doftor
for her woman's garments. At her firft appearance in
this Aft she makes a slighting reference to her voice,
saying:
He knows me as the blind man knows the cuckoo
By the bad voice.
and it is a special charm in her, who is praised by every-
one, to depreciate herself. The play closes with a long,
witty passage in which she takes a leader's part.
Nerissa does much to contribute to the character of
Portia and in turn basks in her reflected glory. The
two are never seen apart, and Nerissa serves the office
of confidante and alter ego to Portia. The real 'second
lady* of the play is Jessica, who has her opportunity
of dressing as a boy and, in a subsidiary plot, has a
love affair with Lorenzo. Nothing is said of her
before she appears, but her obvious unhappiness and
her avowed lack of sympathy for her father, by this
time labelled as the villain of the play, and in the next
scene Lorenzo's praise of her [27], establish her in the
affeftions of the audience.
A passage which is of particular interest to this dis-
cussion is the scene in which Portia reveals to Nerissa
her intention of going to Venice disguised as a man.
Having sent Balthasar to fetch lawyers' robes and
books, she says to her confidante: